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May 9, 2017 

 

The Honorable Meenakshi Srinivasan, Chair 

New York City Landmarks Preservation Commission 

One Center Street, 9th Floor North 

New York, NY 10007 

 

Re: 827-832 Broadway/47 East 12th Street 

  

Dear Chair Srinivasan,  

 

The Municipal Art Society of New York (MAS) writes in strong support of 

the proposal put forward by the Greenwich Village Society for Historic 

Preservation to calendar 827-831 Broadway and 47 East 12th Street. 

Designed by Griffith Thomas, architect of several notable buildings in the 

Noho, Soho Cast-Iron, and Ladies Mile Historic Districts, who was famous 

for popularizing European styles and the use of cast iron for building 

facades. These buildings were commissioned and owned by the Lorillard 

family, New York City landowners since the Revolutionary War, and 

founders of the pioneering Lorillard Tobacco Company.  

 

Shortly after construction in 1866, Wilson Sewing Machine was 

headquartered at 827-829 Broadway during a time of significant growth and 

international recognition in the company’s history. In addition, 

cabinetmaker Alexander Roux held shop here for ten years, employing over 

120 craftsmen. Six of his pieces are currently on view at the Metropolitan 

Museum of Art.  

 

In the latter half of the 20th Century, 831 Broadway was the home and studio 

of four prominent Abstract Expressionist artists of the New York School: 

Willem and Elaine de Kooning, Larry Poons, and Paul Jenkins. It was here 

that Elaine de Kooning painted her portrait of President John F. Kennedy, 

which is displayed in the National Portrait Gallery. Additionally, one of 

New York’s most renowned antique dealers, Howard Kaplan’s Antiques, 

was located here for over thirty years and was visited by influential New 

Yorkers including Jackie Onassis, John Lennon, Roone Aldridge, and 

Woody Allen. The buildings themselves are cohesive in their construction 

and in their façade design. They are early examples of the architectural style 

that became synonymous with Broadway and Lower Manhattan in the late 

1800s. 827 Broadway’s compelling, nearly intact wooden storefront dates to 

its 1936 alteration and includes a curved glass projecting entry, raised 

paneling, and original brass lighting fixtures. 
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MAS urgently calls for immediate action by the Landmarks Preservation 

Commission to hold a hearing as these buildings are currently in danger of 

demolition. As some of the few remaining buildings from the 1860’s located 

in undesignated portion of neighborhood, MAS urges the Commission’s 

swift action. 

 

Sincerely, 

 

 

 

 

Tara Kelly 

Vice President, Policy & Programs 





May 15, 2017 

Hon. Meenakshi Srinivasan, Chair 
NYC Landmarks Commission 
1 Centre Street, 9th Floor 
New York, NY  10007 

Re: Support for Emergency Request for Evaluation (RFE) for 827-831 Broadway/47 East 12th Street, 
Manhattan 

Dear Chair Srinivasan, 

The Historic Districts Council strongly supports the call for the Landmarks Preservation Commission to 
immediately calendar and hear 827-831 Broadway/47 East 12th Street for landmark designation.  These 
buildings face an immediate threat, and their loss would be tragic for New York. 

827-831 Broadway/47 East 12th Street reflect New York’s transformation into a world capitol of 
manufacturing, international commerce, and global arts and culture, and were connected to a broad array of 
significant figures and entities in these areas.  They were also designed by noted and prolific architect 
Griffith Thomas, whose work has been lauded by his contemporaries and latter-day historians and critics, 
whose buildings count among the most striking of New York City landmarks, both lost and extant. 

These buildings were constructed in 1866 by Pierre Lorillard III of the Lorillard Tobacco Company, one 
of America’s largest tobacconists in the 19th Century and a pioneering firm in the field of mass-market 
advertising. Not long after, the buildings served as the headquarters and showroom of Wilson Sewing 
Machines, founded by Allen Wilson, inventor of the sewing machine in 1850. During the time Wilson 
Sewing Machines was located here, the company grew exponentially, dramatically changing the landscape 
of American manufacturing and domestic life.  The buildings continued to play host to a variety of 
industrial and mercantile uses for more than a century. Reflecting the evolution of New York City’s art 
world, starting in the 1950’s, the buildings housed a number of prominent New York-based artists, 
including Willem de Kooning, Elaine de Kooning, Larry Poons and Paul Jenkins. 

827-831 Broadway/47 East 12th Street are wonderful survivors and have been a valuable part of our city 
for 150 years.  They contain a rich and highly significant cross-section of New York City’s history, from 
the mid-19th through the late 20th century, from high art to popular culture, and was designed by a highly 
significant New York architect.  They are attractive examples of buildings of their time, when America was 
healing itself and beginning to take its place in the world stage, and New York City was beginning to 
emerge as our nation’s most important city. As our city transforms and grows, it is important to preserve 
the elements of our past which represent the New York of before; so that the future can better learn from 
the past. 



 
 
 
 
 
 
 
 
 

 
 
The Historic Districts Council urges the Landmarks Preservation Commission to consider these buildings 
for designation as individual New York City landmarks before they are gone forever.  
 
Sincerely, 

 
Simeon Bankoff 
Executive Director 
 
cc:   Andrew Berman, GVSHP 
 
 





Tony Hiss 
 

22 East 8th Street 
Apartment 3A 

New York, New York 10003-5920 
 

(212) 473-4463 
FAX: (212) 473-3034 
tony.hiss@nyu.edu 

 
 
        May 23, 2017 
 
Hon. Meenakshi Srinivasan, Chair 
New York City Landmarks Preservation Commission 
1 Centre Street 
9th Floor 
New York, New York 10007 
 
Re: Support for Emergency Request for Evaluation (RFE) 
for 827-831 Broadway/47 East 12th Street, Manhattan 
 
Dear Chair Srinivasan: 
 
 I’m writing you as a huge Griffith Thomas fan with an urgent request that the Landmarks 
Preservation Commission immediately calendar and hear 827-831 Broadway/47 East 12th Street for 
landmark designation.  They face imminent demolition and, like all Thomas’s surviving work, are 
ornaments to the city that carry the 150-year-old spirit of Modern New York that Thomas helped create, 
one that still buoys us today and needs to be part of our future. 
 
 From the 1850s through the 1870s (he died in 1879), Thomas was the most prolific and the most 
sought-after architect in the city, and looking at his surviving buildings it’s easy to see why.  They have 
bold, handsome, welcoming facades, striking but unfussy, with high ceilings and enormous windows that 
flood their interiors with light – and catch the eye at once.  They let you know this was the era when New 
York found its feet and hit its stride, and became something new in the world, not just another London. 
 
 New York was here to stay.  Unfortunately, not so for the majority of Thomas’s buildings, 
especially his big commissions – an enormous opera house; a new midtown home for Mt. Sinai Hospital; 
New York’s first million-dollar hotel; New York’s first two million-dollar hotel; Mrs. Astor’s famous 
ballroom (which held only 400 people, hence the expression “the 400” for the cream of New York society). 
 
 Thomas was a master of many styles, as his far-too-few surviving buildings attest – Italianate (for 
what’s now the Restoration Hardware building at 22nd Street and Broadway); Rundbogenstil, or German 
Romanesque (for the center part of the Public Theater); or French 
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Second Empire (for the towering two-story mansard roof of what’s now ABC Carpets on Broadway at 19th 
Street).  What they have in common is the self-confident energy of a city inventing itself, with enough sense 
to be practical and straightforward (he boasted that all his projects came in under budget) and with enough 
inventiveness to be playful with materials and colors, whether brick, marble, cast iron or terra cotta, 
because that’s what’s needed for people from all over the world coming together to build a city that can 
bring out the best in everyone. 
 

I’ve been lucky enough to have been writing about New York for more than 50 years, first for The 
New Yorker and more recently as a Visiting Scholar at New York University – and in all that time I’ve had the 
good fortune to live practically around the corner from some favorite Thomas buildings: the Public 
Theater, a corner-of-Astor Place loft building ... 
 
 ... and 827-831 Broadway/47 East 12th Street.  Which to me are particularly important because 
they are smallish, not “grand,” a mere four stories tall, but built with the same carefulness and charm, 
unskimping-ness and individuality Thomas created for the kind of city New York has turned out to be.  And 
has to remain. 
 
 So please let 827-831 Broadway/47 East 12th Street continue to play their part and inspire yet 
another generation of only-in-New Yorkers.  Thank you so much for what the Commission does for all of 
us. 
 
 
 Sincerely, 

   



Honorable Meenakshi Srinivasan 
Chair NYC Landmarks Commission 
1 Centre Street, 9th Floor 
New York NY 10007 
 
Dear Chair Srinivasan, 
 
I am writing in regard to 827-831 Broadway to affirm its importance in the history of American art and the history 
of New York City. 
 
Paul Jenkins, a prominent international American artist in postwar abstraction, worked in the 4th floor space at 831 
Broadway from 1963 to the end of 2000.  He acquired that loft directly from the renowned artist Willem de Kooning 
whose paintings from the important series Pastorale were made at 831 Broadway and considered as “quintessential 
de Kooning".  De Kooning recognized the importance of this space to Paul’s work as he wrote in his letter to Paul in 
November of 1963:  “Still in the end, with your color and things like that I feel the place will serve you good.” 
De Kooning’s words were prescient and totally realized by the developments in his art that Paul evolved during the 
almost four decades of his occupying that loft as his principal work space.  The space was absolutely crucial to the 
continuance of Paul’s work as he himself has written about, and the paintings, watercolors and sculptures he made 
there during that timeframe are now in museums throughout the United States as well as in international 
institutions. For example, Phenomena Kwan Yin 1969 in the Whitney Museum of American Art; Phenomena 
Tibetan Flange 1973 in the Hirshhorn Museum & Sculpture Garden in Washington DC; Phenomena Sound of the 
Sundials 1971 in the National Gallery of Art in Washington DC, among many.  One of the key paintings created by 
Paul soon after he took over the 4th floor space is the monumental Phenomena Yonder Near painted in 1964 and 
now in the collection of Tate London.   It is a painting that Paul would point to as a key work of that period.  
 
The extraordinary documentary film, Paul Jenkins at Work:  The Ivory Knife,  produced by the historical Martha 
Jackson Gallery was filmed in the artist’s 4th floor space at 831 Broadway, and was awarded the prestigious Golden 
Eagle at the Venice Film Festival in 1966, as well as being shown by the Museum of Modern Art.    The space itself 
during Paul’s tenure has been extensively documented both in film and in still photography, including photography 
by the preeminent Arnold Newman and others.  It was also the site where the sculptor George Segal made two of his 
original plaster sculptures.  
 
Much later subsequent to his taking over the 4th floor space from Willem de Kooning in 1963, Paul did for a shorter 
period of time take over as well Elaine de Kooning’s space on the 3rd floor, although it was never his principal work 
space; he then relinquished that 3rd floor space ca 1985 although he retained his main working space on the 4th 
floor until the end of 2000.   Paul did indeed see in situ that fatal November of 1963, the John F. Kennedy portraits 
painted by Elaine de Kooning, which in 2015 were shown in the exhibition of her portraits at the National Portrait 
Gallery of the Smithsonian Institution in Washington, D.C. 
 
Further, the distinguished late art historian, William Rubin of the Museum of Modern Art in New York, 
occupied  for a time the 4th floor of 827 Broadway, a space that was across the hall from that occupied by Paul 
Jenkins. 
 
Although the artists’ experiences of Coenties Slip described by Holland Cotter in his 1993 New York Times article 
presciently titled Where City History Was Made, a 50s Group Made Art History, are different from those at 827-831 
Broadway, that article underscores the fundamental significance of such a place as 827-831 Broadway, revealing 
how time and place come together to create an atmosphere of possibility that sustains creativity with its far reaching 
results. 
 
In the never-ending metamorphosis of urban life, these increasingly rare places of remarkable history stand as 
sources of inspiration and it is to be hoped that a preservation may be found for 827-831 Broadway. 
 
Sincerely, Suzanne D Jenkins, Executor of the Estate of Paul Jenkins 
 








